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« q *Saperfed Tragedy is the Nobleft Produéti- 
on.of Human Natare, fo it is capable of giv- 
"ing the Mind one of the moft delightful and 
ri v1 Blnagt ‘im 1 ee rare : A Vir- 
teous' NV eoa) ftragling with Misfortunes, 
is ftich 4 Spetlacie a Code nig t look upon with. 
Pleafure: Aad fuch a Pleafure it is whichone meets 
with in: the-Reprefentation ‘of a: well-written Tra- 


.*"Diverfions of ‘this kind wear out of our 


bts every. thing that .is mean and little. They 


hers and cultivate-that Humanity .which is. the: 
«They fofteh Infolence, 
ie the Mind ‘to the Dif- 


t of our Natur 
ear AfiGion, and 
infitions. of: Providence. 


{tis no Wonder therefore that in all the Polite 


Nations df the. World, this part of the Drama has 
thet’ with Publick Encouragement. (ia 


: The’ Modern Tragedy excells that of Greece'and’ 
wr? in the Intricacy and Difpofition of the Fable; 
hy what a Chriftian Writer would be.athamed to 
own, falls infinitely short of it in the Moral Part of 
the ‘Performance. $00 


bei JAS US : 6) aA ‘ 
-This-I thatl-thow more at large heteafter ; and in’ 
the mean tittié, that. I may contribute fomething to- 
wasds the Improvement of the Exglifs Tragedy, I 
hall take notice, in this and in other following Pat’ 
pets, of fome particular Parts in it that feem liable 
Exception...» Ao gam onyit 
yee ANA Soi ° Wie, > 

sa ferlcsobittes, that the Jambick:Verfe in the 
Greek T ongue. was the moft proper for’ Tragedy : 
Becanfe at the fame time that it lifted up the. Dif- 


tO if than, any other kind of’ Vert 

fiys he, we rmy- ee that Mei in Ordinary Di- 
{cOusfe very oftén’ {peak Jambicks, without. taking 

atice of i. We may make the fame Obfervation 
ofiour £nglio Blank Verfe, which often enters in- 
‘o-our Common Difcourfe, though we do not at- 
tend to it,’and is fuch.q due Mediam between 
Rhyme arid Profe, that it feems, wonderfully adapt-. 
edto Tragedy. 1am therefore very much offended 
When I fee a Play in Rhyme, which is as abfurd in 


cotrfe from frofe, it was that’ which: epprcached : 
1 .- For, 


» asa Tragedy of Hexameters would have ‘ 


beain Greek or bettiv, The Solacifin is, L.think,: 


{till greater, in thofe Plays that-have forme Scenesin 
Rhyme and fome in Blank Verfe, which are to be 
looked upon ‘as ‘two feveral Languages; or where 
we fee fome particular Similies dignifyed with 
Rhyme, at the fame time that every thing about 
them lyes in Blank Verfe. I would not however 
debar the Poet: ftom concluding his* Tragedy, or, 
if he pleafes, every A& of it, with two or three 
Couplets, which may have the fame Effet as an 
Air in:the Italian Opera after a long Reéitadive, and 
oy the Aor a graceful Ext. Tbefides we 
ee a Diverfity of Numbers’in fome' Parts of the 


Old Tragedy, in order to hinder the Ear*from being” 


. tired withthe fatne continued Modulation of Voice. 


For the faine Reafon I do not diflike'thé' $ 







in ovr Exgk/> Tragedy that ‘clofe with an Hemjftic. 

or half. Vet noteith banding the Perfon wid fp Ke 
after it begins 'a'new Verfe,’ without filling up the’ 
preceding one.; ‘Nor with abrupt Paufes and Bréeak- 


ings-off in they middle of ‘a Verfe; when they hu-, 
mour any Paffiom that is expt by ite 3, | 


Since I am upon this Subjéé, I muft obférve that 
our Englifh Poets have facceeded much better inthe 
Stile, than in the Sentiments of their Tragedies. 
Their Language is very often Noble and Sonorous, 
but the Senfe either very’tiHififig or very common. 
On the contrary, in the Ancient Tragedies, and in- 
deed in thofe’ of Corncille and Racine, . tho’ the Ex- 
preffions are very great, it is the Thought that bears 
them up and {wells them. For my own part, I 
pret a noble pny “a is deprelieg with yew 
ly Language, infinitely ‘before a Vulgar one. that 
is - Gown a Tiwith all the Sound and ‘Ener- 
gy of Expreffion. Whether this Dete& in our Tra- 
gedies may arife from Want of Genius, Knowledge, 
or Experiente’ih the’Writers, or from their Com- 
pliance with the Vicious Tiafte of their Readers, 
who'are better Judgés of the Language than of the 
Sentiments, and ‘confequently relifh the oné more 
than’the other, I cannot determine. But I believe 
it might reify the Condu& both of the one and of 
the other, if the Writer laid down the whole Con- 
texture of his. Dialogue in plain Lxglifo, before he 
turniéd it into Blank Verfe; and if the Reader, after 
the Rerufal of} Scene;,,.would confider ‘the naked 
Thought of every Speech in it, when divelted of 
all its Tragick Ornaments; By this moans, — 

sing 








being impofed upon by Words, we may judge in- 
pattidlly of the Thought, dnd confider whether it be 
fiatural or great enough for the Perfon that utters 
it, whether it deferves to fhine in fuch a Blaze of 
Eloquence, or fhow it felf in fuch a variesy of 


of our Emg!:fa Tragedy. 


. Tinta id thé next place obferve, that when our 
Thoughts are great and juft, they are often ob{cu- 
red by the founding Phrafes, hard Metaphors, and 
forced Expteffions in which they are cloathed. 
Shakefpear is--often very Faulty in 
There is a fine Obfervation in Arifforle to this put- 
pole, ich I have never feen quoted. The Ex- 

ion, fays he, ought to be very much laboured 

the ive Pagts ‘of the.Fable, as in- Defcripti- 
ons, Similitades, Narrations, and the like; in which 
the Opinions; Manners and Paffions of Men are not 

: ented ; for thefe, (namely the Opinions, 

anners and Paffions;) are apt to be obfcured by 
Pompous Phrafes, arid Elaborate Expreffions. Ho- 
race; tho "d moft of his Criticifms after 
Ariftotle; feems to have had his Eye on the fore- 
going Rule, in the following Verfes : ° 


Et Tragicus plersimqne dolet Sermone pedeftri 
Tele, Phd x? Peleus, pauper &9 exul uterque, 
Prolicit ampulias &§ fefquipedalia verba, 
Si curat car Speckautis tetigiffe querela. 


-. Tragediaxs too lay by their State, to Grieve. 
. Peleus aud Telephus, Exii’d and_Poor, 
Farges their Swelling and Gigautich Words. 


Ld. RoscoMMON. 


Among our Modern. Eglifh Poets, there is none 
who was betterturned for Tragedy than Lee ; if in- 
ftead of favouring the Impetuofiry of his Genius, 
he had reftrained it, and kept it within its proper 
Bounds, His Thoughts are wonderfully fuited to 
Tragedy, but frequently loft in fuch a Cloud of 
Words, that it is hard to fee the Beauty of them : 
These is an infinite Fire in his Works, but fo in- 
volved:in Smoak, thit it does not in half 
it} Louftre.. He frequently fuccdeds in the Paffionate 
Parts of the Tragedy, but more particularly where 
he flackens his s, and eafes the Stile of thofe 
Epithets and Metaphors, in which he fo much a- 
bounds. Whatcan be more Natural, more Soft,.or 
more Paffionate, than that Line in Statira’s Speech, 
where the. defcribes the Charms of Alexasder’s 
Converfation ? 


Then be wouldtalk, goodGods! How be would talk! 


That unexpeéted Break in the Line, and turn- 
ing the Defcription’ of his manner of Talking in- 
to an Admiration of it, is inexpreffibly Beautifal 
and wonderfully fuited to the fond CharaGter of 
the Perfon that {peaks it. There is a Simpligity in 
— that outhhines the utmoft Pride of Ex- 
preffion. 


‘Ottway has followed Nature in the Language 
of his Tragedy, and therefore fhines in the 
. Paffionate Parts, more than any of owr Englifa Po- 
ets. As there is fomething Familiar and Domeftick 
in the Fable of his ying soa more than in thofe 
of any other Poet, he has little Pomp, but great 
Force in his Expreflions. For which Reafon, tho’- 


ss 


in this Particular: » 





he has admirably facceeded in the tender 


melt. 
ing Part of his Tragedies, he fometimes falls into 
too great a Familiarity of Phrafe in thofe _P, 
which, by Ariftotle’s Rule, ought to have been raifed 
and fupported by the Dignity of Expreffion. 
Lights as are generally anade ule of by the Writers »~ ~~» - ; 


It has been obferved by others, that this Poct has 
founded his Tragedy of Vewice Preferved on {o 
wrong # Plot, that the greateft CharaGters in i, 
are thofe of Rebels and’ Traitors. Had the Hero 
of his Play difcovered the fame good Qualities jn 
the Defence of his Country, that he thowed for its 
Ruin and Subvertion, the Andience could not ¢- 
nough pity and admire him: But as heis now te. 

refented, we can only fay of him, what the Romay 
Fiitorian fays of Caziline, that his Fall would have 
been Glorious (4 pre Patria’ fic concidiffet) had he 
fo fallen in the Service of his Country. 


Compleat Setts of this Paper, for the Month of 
March, are tu be fold by Mr. Graves in St. Fames's 
Street; Mr. Lewis under Tom's Coffee. Houfe, 
Covent-Garden; Mr. Lillie, Perfumer, the Corner of 


_ Beanfort-Buildin, s; Mr. Sanger at the Temple Gate, 


Mr, Knapton in St. Paul's Church-Yard, Mr. Round 
in Exchange Ally, and Mrs. Baldwin in Warwick 


Lane. eo 
ADVERTISEMENTS. 


An excellent Colleétion of Pi@ures never . before 
expos’d to Sale, will be fold by AuGtion on Wednefdgy the 18¢hIn- 
flant, at 10 a Clock percifely, at Mr. Breffan’s' at the a. Flowe 
in Summerfec-yard in che Scrand; end at che fume: time will be 

io Sale by AuGtion. 2 extraordinary guod Ruckers 
of Aniwerp, each of them 2 Sets of Keys, approv'd of by the bek 
Mafters in Englund, ‘The Pidtures end Harplichords tnay be viewed 3 
Days beiore die Sale, where Catal: gues msy be kad, , 
Part of a large Hool:, with. a 


i 


Right German Feared 138. 
hee 16, 20; and 448. Sorts of Green, che lowelt at to's. Choco’ 
lave all Wut, 2s. 6d, and 94. with 26. 8d,andss. The Gnef of: 


i} Sauff '» anecher t.208, 
and old $ ai Snuff, Sold by Whelefule, with Ragrerapemene he 


tailers, by Reterc Tate, atthe Star in Bedford Court, Covent Garden, : 
In a few Deys will be Pubbfh'd 
__The Life and Ads of Mochew Parker, the ‘Firft Arch- 
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bim Confecrated : 
Diteen Jia Resrieving, and 
ient Hiftorical MSS. this N: 
~ of the Holy. Bible: 


‘ Endeavours for Uni- 


ancerbury : His fober Thoughts, Counfels snd 
this Church : Amd anaay ‘Particolars of te 
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Church 
thofe Times, hitherto Unknown, or very 
» ate difcovered and brought to Light, Com ully out 
Scace-Papers, of 1» Auchense 
Original MS&. In Four Books. To whic 
ee ee ia af Recogde. 


5 n 


fi 


J 
t 
in! 
sree 

i 


| 
| 


} Strype, M. A. Printed 
at the Rol in Be Poors Cones ; " Ps 
Juft Publithed,and Printed very Corre@ly, with a new 
Elzever Letter, in 12mo. for the Pocket, ..») 
Paradife Loft, 2 Poem in twelve Books, writeenby. 
Mr, John Milton, The Ninth Edition, ador’d with Seulpeures, Printnd 
for Jacob’ - at Sttukefpear’s Head over againft i 


the . e 5 ‘ 

Loft or miflaid a Pocket Book wherein w:re feveral Par. 

s, of no ufe co any Perfun but the Owner; whoever brings che’ 
aid Pocket Book and Papsrs co che Rain-bow Coffee-Houfe in 
Screet thal receivea Guinea rewar’’, 


At: 





LONDON: Printed for Sam. Buckley, at the Dolphin in Little-Britain ; and 


—y 


Sold by 4. Baldwin in-Warwick-Lane, where Advyertifements -are taken inp 


.as_alfo by 
the Strand, 


Charles Lillie, Pctfumer, at the Corner of Beasford-Buildings ia 
‘ C 


